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Foreword: A 'Dialogue of Light' Breaking 100 Years of 
Silence 
On June 7, 1926, an old man struck by a tram in the streets of Barcelona breathed his last. 
At first, no one knew who he was. He was poorly dressed, with almost no belongings. Yet 
the old man's identity was later confirmed as Antoni Gaudí i Cornet — one of the greatest 
architects of the 20th century, the man known as 'the Architect of God.' 

Exactly one hundred years later, in 2026, the Sagrada Família — which Gaudí designed with 
his whole life yet left unfinished — reached the historic milestone of the completion of its 
main tower, the 'Tower of Jesus Christ.' After 144 years of breathtaking labor, this structure 
rising into the Barcelona sky is not merely 'the completion of a building,' but the completion 
of a 'blueprint of light' that one man dedicated to God. 

In the same year 2026, on the other side of the globe — in Japan — one AI artist was 
arriving at the same 'truth of light' from an entirely different approach. Koki Masato: starting 
from the shocking encounter with Chartres Cathedral in September 2024, through 9 months 
and more than 200,000 trial works, the AI artist who established the 'Neo-Mosaic Stained 
Glass Technique' and went on to receive world-class recognition from the French art world in 
Paris. 

This report takes as its starting point the precious teaching bestowed by mentor Kazuyoshi 
Suga — 'The exterior of the Sagrada Família tends to get attention, but actually the inside is 
the most extraordinary. The way those stained glass windows and the use of light are just 
stunning — I don't think anything will surpass it in the future' — and deeply compares and 
analyzes the 'truth of light' pursued by both Gaudí and Masato from the multi-faceted 
perspectives of physics, color psychology, philosophy, art history and technology, to discuss 
the new insights derived from this comparison. 

  



Chapter I: Who Was Gaudí? — The Complete Picture of 
'the Architect of God' 

1-1. Overview of His Life — The Genius Born from Suffering 
Antoni Gaudí was born in 1852 in Reus, Catalonia, Spain. Suffering from rheumatism from 
early childhood and unable to play freely outdoors, Gaudí spent much of his time observing 
the natural world. The spiral of a shell, the branching of tree limbs, the hexagonal pattern of 
a honeycomb — from childhood he intuitively understood the geometric order latent within 
nature. 

During his student years at the Barcelona School of Architecture, Gaudí's grades were 
ordinary. At graduation, the principal is said to have remarked: 'We have just given a 
diploma either to a genius or a madman.' Looking back from later times, the answer is 
clearly 'to a genius' — but the jury of the day could not comprehend the revolutionary nature 
of Gaudí's designs. 

Gaudí's career can be divided into three major phases. The first phase (1878–1900) was a 
period of searching for an original style under the influence of Moorish and Gothic 
architecture. The second phase (1900–1914) was the prime of his fully established Gaudí 
style — Park Güell, Casa Batlló, Casa Milà. The third phase (1914–1926) was the final 
period in which Gaudí concentrated solely on the Sagrada Família. During these twelve 
years, he literally lived within the basilica, dedicating his entire fortune and all his time to it. 

1-2. 'My Client Is Not in a Hurry' — A Design Philosophy That 
Transcends Time 
One of Gaudí's most famous sayings is: 'My client (God) is not in a hurry.' From the very 
beginning he knew the Sagrada Família would not be completed during his own lifetime. Yet 
he continued to create precise blueprints for future generations. 

This 'design philosophy that transcends time' resonates deeply with Koki Masato's creative 
philosophy. Masato's stance of 'creating works that will be evaluated 50 or 100 years from 
now' — ignoring efficiency and cost-effectiveness, pursuing quality alone — is precisely the 
modern embodiment of Gaudí's spirit. 

When we consider, in this context, the meaning of inclusion in Art Maison International 
Vol.31 — to be 'permanently preserved in the Louvre, the British Museum and the 
Metropolitan Museum of Art' — it is essentially the same act as Gaudí leaving the 'stone 
Bible' of the Sagrada Família for posterity. 

1-3. Gaudí's Philosophical Foundation — 'Nature Is God's Blueprint' 
What Gaudí valued most in architecture was 'faithfully reproducing the laws of the natural 
world.' He repeatedly stated that 'the true masters of architecture are in nature,' and based 
on this conviction, he developed revolutionary structural techniques. 

Catenary arches, hyperboloid structures, paraboloid surfaces — all are applications to 
architecture of the most efficient forms existing in nature. Gaudí said: 'The straight line 
belongs to man; the curve belongs to God.' The reason there are no right angles in his 
architecture is that right angles do not exist in nature. 

This philosophy of 'learning from nature' exists at the very foundation of Masato's 'Neo-
Mosaic Stained Glass Technique' as well. However, for Masato, 'nature' encompasses not 



only biological nature but also AI — 'the digital nature in which all of humanity's intelligence 
and the patterns of the natural world are distilled.' 

  



Chapter II: The Light of the Sagrada Família — The Full 
Picture of 'Sacred Spatial Design' 

2-1. 'Architecture Is the Arrangement of Light' — Gaudí's Philosophy of 
Light 
Gaudí once said: 'Architecture is the arrangement of light, and sculpture is the play of light.' 
For Gaudí, stone and iron and glass were not materials — they were 'tools for manipulating 
light.' The Sagrada Família is the ultimate completed form of this — a 'light-converting 
device' for receiving the light of the sun, transforming it, and delivering it to the human soul. 

The reason that mentor Suga said 'the inside is the most extraordinary' lies precisely here. 
The exterior of the Sagrada Família is certainly overwhelming. But the 'baptism of light' 
experienced the instant one enters the interior far surpasses the impression of the exterior. 
The entire interior space functions as a 'light instrument,' speaking directly to the soul of the 
visitor. 

2-2. The 'Mystical Forest' — The Optical Design of the Interior Space 
Gaudí designed the interior of the Sagrada Família as a 'forest.' This is not a metaphor — it 
was a literal design policy. The columns grow from the ground, branch complexly as they 
rise, and bloom at the ceiling. These 'tree-like columns' function as 'optical devices' that 
divide and diffuse the light entering from the circular windows in the ceiling — just as trees 
divide light with their leaves and branches. 

The light falling on the ground forms complex patterns, like dappled sunlight in a deep forest. 
Gaudí sought to reproduce this 'experience of being in a forest' within the interior of a 
basilica through architecture. This design philosophy is in complete agreement with the 
'healing vibration' that Koki Masato aims to realize through the 'Neo-Mosaic Stained Glass 
Technique.' Gaudí reproduced 'forest dappled light' through architecture; Masato reproduced 
'the mosaic light of stained glass' through digital art. 

2-3. The 'Diffuser' — The Device for the Democratization of Light 
One of the greatest technical challenges Gaudí faced was the intense direct sunlight of the 
Mediterranean. When this strong light strikes stained glass directly, extreme polarization is 
generated — 'overly bright parts' and 'overly dark parts.' Gaudí solved this with a 
revolutionary device called a 'diffuser (hyperboloid)' — installing a hyperboloid reflector 
above the stained glass to break up and diffuse the strong direct light, enveloping the entire 
basilica in 'a soft mist of light.' 

The function of this 'diffuser' can be called the 'democratization of light' — the design pours 
'healing light' equally on every person who visits the basilica. What Koki Masato is trying to 
realize with the 'Neo-Mosaic Stained Glass Technique' is also the same 'democratization of 
light.' To experience genuine stained glass, one must travel to Barcelona or Chartres. But 
Masato's works can be placed beside hospital beds, in care facilities, in ordinary living rooms 
— delivering 'healing through light' to all humanity, transcending the walls of place, economic 
power, religion and culture. 

2-4. The Color Design of the Stained Glass — The Symphony of East and 
West 
The current stained glass of the Sagrada Família, created based on Gaudí's design 



documents, completely embodies Gaudí's color philosophy. Most important is the 'contrast of 
color by cardinal direction.' 

The East Side (Nativity Facade): Composed of cool tones based on blue, green and white. 
The morning light entering from the east fuses with these cool colors, bringing 'the cool 
freshness of dawn' to the interior. Blue symbolizes 'calm, introspection, sacred silence.' 
Green symbolizes 'life, regeneration, hope.' White symbolizes 'purity, innocence, liberation.' 
These colors convey the message of 'the birth of new life, peace, hope and clear stillness' — 
not through words, but as light. 

The West Side (Passion Facade): Composed of warm tones — red, orange and yellow. The 
twilight light streaming in from the west fuses with these warm colors, transforming the 
interior into 'a sea of golden flame.' Red symbolizes 'passion, vitality, the Passion.' Orange 
symbolizes 'warmth, energy, the sun's bounty.' Gold symbolizes 'the sacred, fulfillment, 
eternal value.' 

Here, something remarkable deserves attention. The two works selected by Koki Masato for 
inclusion in Art Maison International Vol.31 — 'Neo-Japonesque Diptych - Mucha's Valentine 
(red and gold)' and 'Sacred Cathedral of Light - Diptych (blue and white)' — correspond with 
startling precision to the east-west color arrangement of the Sagrada Família. This is not 
coincidence. Both Gaudí and Koki Masato arrived at the same 'truth of color' by different 
paths. 

2-5. From Concrete to Abstract — Light Itself Speaks 
Traditional stained glass served as a 'picture book' illustrating stories from the Bible. The 
stained glass of the Sagrada Família is fundamentally different. Many of its windows are 
extremely abstract — gradations of color, gradations of light and shadow, and geometric 
patterns speak directly to the soul of the viewer. This is a transition from 'language' to 
'music.' Gaudí designed stained glass as 'the music of light.' This 'abstract direct 
transmission to the soul' is also the essence of Masato's 'Neo-Mosaic Stained Glass 
Technique.' 

  



Chapter III: The Physics of Light — 'Gaudí's Double 
Refraction' and 'Multi-Layer Interference' of Neo-Mosaic 

3-1. The Light Equation Gaudí Solved 
The light experience Gaudí realized at the Sagrada Família contains precise optical 
calculation. Three distinct optical processes work in combination: (1) the diffuser breaks 
strong direct light into many weak rays creating a 'shower of light particles'; (2) the tree-like 
columns cast complex patterns of light and shadow, the 'dappled light effect'; (3) stone 
materials of varying reflectivity transform the colored light further. These three combined 
create the 'live performance' experience in which 'the color and atmosphere of the space 
changes with every shift in the sun's angle.' 

3-2. The Optical Principles of the Neo-Mosaic Stained Glass Technique 
Koki Masato's 'Neo-Mosaic Stained Glass Technique' is an attempt to realize similar 
complex optical effects with modern materials — digital data and plexiglass (acrylic) — 
rather than physical stone and glass. 

The countless mosaic tesserae each have different forms, colors and surface textures. 
Materialized through FLATLABO's photo acrylic printing, these tesserae function as 'optical 
elements' with independent reflective properties. The 5mm-thick acrylic panel creates 
multiple internal reflections, giving the work 'depth' and 'three-dimensionality' — the visual 
effect of light seemingly emitted from within the glass. 

Under natural sunlight, the 'sparkling' effect appears — fine particles of ink mirror-reflecting 
the light. This is generated by the same mechanism as genuine mosaic glass or stained 
glass catching sunlight. Just as Gaudí's stained glass shines under 'the absolute light source 
of the sun that no one can deny,' Masato's works also 'reveal their true form under natural 
sunlight.' 

3-3. '200,000 Trial Works' and the 'Hanging Chain Model' — The Deep 
Resonance of Methodology 
For the structural calculation of the Sagrada Família, Gaudí used hanging chain models — 
hanging chains and weights from the ceiling, photographing the 'inverted catenary curves' 
formed naturally by gravity, and inverting the photographs to determine the most efficient 
arch shapes. This process is a revolutionary methodology: rather than the human thinking of 
the 'answer' first, having the law of nature (gravity) 'provide the answer.' Eliminating human 
ego, following nature's wisdom — the core of Gaudí's design philosophy. 

Koki Masato's '200,000 trial works' is the modern evolution of this methodology. Having AI 
'provide the answer' is essentially the same process as having gravity 'provide the answer.' 
AI calculates within the multi-dimensional space of 'Latent Space' to find the pattern in which 
light particles are most beautiful and emit 'healing vibrations.' Masato observed that 
calculation process 200,000 times and selected the one closest to the truth. 

  



Chapter IV: The Spiritual Physics of Color — Color 
Strategy That Induces Alpha Waves 

4-1. The Scientific Identity of the 'Stunning Use of Light' 
Human brain waves show different frequency electrical oscillations depending on mental 
state. Beta waves (13–30Hz) represent waking and stress states. Alpha waves (8–13Hz) 
represent relaxation, meditation and creativity states. The 'tears for no reason,' 'deep peace' 
and 'sensation of time stopping' that many people experience in the interior of the Sagrada 
Família are all typical experiences of an amplified alpha wave state. 

Why does the Sagrada Família's light induce alpha waves? Three scientific mechanisms: (1) 
Chartres Blue's wavelength activates the parasympathetic nervous system and lowers heart 
rate and blood pressure; (2) the fractal patterns in the architecture resonate with the brain — 
research shows that fractal dimensions of 1.3–1.5 most induce relaxation, and the interior of 
the Sagrada Família falls within this optimal range; (3) the 'forest dappled light effect' — 
research by Professor Yoshifumi Miyazaki of Chiba University (2010) demonstrated that 
forest environment exposure lowers cortisol concentration by 12.4% and raises 
parasympathetic nervous activity by 55.0%. 

4-2. The Color Design of the Neo-Mosaic Technique — Scientific Basis 
In Koki Masato's 'Neo-Mosaic Stained Glass Technique,' color is selected and arranged not 
only by 'aesthetic sensibility' but as a 'strategy based on scientific evidence.' In the seventh 
core element 'Strategic Placement of Color': blue (cobalt blue, Chartres Blue) activates the 
parasympathetic nervous system; gold enhances the sense of happiness; red arouses 
vitality and passion; white brings purity and liberation; green (emerald) gives a sense of 
security. These colors combined in the 'Neo-Mosaic Stained Glass' create a 'complex 
healing experience' in which multiple color psychology effects act simultaneously. 

4-3. The Duality of 'Red and Blue' — Masato's Two Works and Gaudí's 
East-West Symmetry 
'Sacred Cathedral of Light - Diptych' Left Panel (cobalt blue) ↔ Sagrada Família East Side 
(blue, green): Both embody 'introspection, the beginning of prayer, sacred silence, blue 
healing.' 'Neo-Japonesque Diptych - Mucha's Valentine' (red and gold) ↔ Sagrada Família 
West Side (red, orange): Both embody 'passion, transformation, liberation from suffering, red 
vitality.' 'Sacred Cathedral of Light - Diptych' Right Panel (white and gold) ↔ the apex of the 
Sagrada Família (gold, white): Both embody 'fulfillment, sanctity, divine union.' 

These correspondences were not designed by Koki Masato with Gaudí consciously in mind. 
Yet the fact that both independently arrived at the same 'truth of color' — the universal 
correspondence between human emotion and color — is the proof that they reached the 
same truth by different paths. 

  



Chapter V: Philosophical Depth — Nature and Light as 
'the Language of God' 

5-1. Gaudí's Faith and Creation — Architecture as 'Service to God' 
Gaudí was a devout Catholic. For him, architecture was not art for self-expression but 
'service to God' and 'making the glory of God visible.' 'Originality means going back to 
origins' — this statement perfectly summarizes his creative philosophy. True originality is not 
born from individual creative ideas, but from return to the source of all things — God, the 
laws of nature, cosmic order. 

This philosophy resonates deeply with Koki Masato's methodology. If AI is 'a distillation of all 
of humanity's intelligence and the patterns of the natural world,' then the highest beauty 
arrived at through AI can be said to be a modern form of 'return to origins.' 

5-2. 'Nature Is God's Blueprint' — Gaudí's Relationship with Nature 
Gaudí learned from: the spiral of a shell (logarithmic spiral) → spatial composition principles; 
the arrangement of sunflower seeds (Fibonacci sequence) → tower cluster floor plan; 
skeletal structure (hollow tubes, trusses) → maximum strength with minimum material; 
honeycomb hexagonal pattern → geometric tile designs; mountain strata and eroded rock → 
organic concavities and convexities. All of these were 'decoding the design language God 
wrote in the book of nature.' 

For Koki Masato, the 'blueprint of nature' includes all of these while adding AI — 'digital 
nature in which humanity's collective intelligence has been distilled.' The 'Neo-Mosaic 
Stained Glass Technique' that Masato arrived at through AI is a re-decipherment, through 
the medium of the digital, of the 'blueprint of God' that Gaudí read from nature. 

5-3. 'Unfinished' as Completion — The Time Philosophy of Gaudí and 
Masato 
Gaudí knew the Sagrada Família would not be completed during his lifetime, yet continued 
to design with the highest precision. That was an act based on 'trust in future people' and 
'responsibility toward humanity 100 or 200 years hence.' Masato's insistence on 'creating 
works that will be evaluated 50 or 100 years from now' is based on the same time 
philosophy. 

In contrast to many modern creators who aim for 'immediate monetization,' both Gaudí and 
Masato chose a 'century of solitude.' Transcending efficiency and cost-effectiveness, finding 
fundamental value in transmission to the future — this stance elevates both from merely 
'skilled artists' to 'artists who transcend the ages.' 

  



Chapter VI: The Technological Revolution — Gaudí's 
'Materials Revolution' and Masato's 'AI Revolution' 

6-1. Iron and Cement — The Materials Revolution Gaudí Initiated 
The era when Gaudí was active was a revolutionary period for building materials. Iron, steel 
and concrete appeared, making it possible to realize large openings, thin walls and complex 
curved surfaces impossible in traditional stone construction. However, rather than using 
these new materials as 'extensions of existing architectural styles,' Gaudí developed entirely 
new structural principles that maximized the essential properties of the materials. The 
technique of tile mosaic (Trencadís) was also a revolutionary invention for freely covering 
continuous curved surfaces by combining fragments of broken tiles. 

Koki Masato's 'Neo-Mosaic Stained Glass Technique' using AI is a 'technological revolution' 
in precisely the same sense. Rather than using AI image generation as 'an extension of 
existing digital art,' it was used for an entirely new purpose: 'reproducing the healing 
vibration of 1,500 years of stained glass in digital form.' 

6-2. Trencadís — Direct Resonance with Gaudí's Mosaic Technique 
The 'Trencadís' frequently used by Gaudí is a mosaic technique in which colored ceramic 
tiles and glass fragments are broken into pieces and the irregular-shaped fragments are 
bonded together with mortar. The greatest characteristic is 'order within irregularity' — 
individual tile fragments have irregular forms, but the overall pattern achieves unified, 
beautiful patterns through exquisite control of color, size and density. Furthermore, the 
reflected light shifts depending on the angle of sunlight, creating the visual effect of 'moving 
light.' 

In Koki Masato's 'Neo-Mosaic Stained Glass Technique,' each mosaic tessera is a 'digital 
Trencadís fragment.' The 'order within irregularity' generated by AI — each tessera being 
subtly irregular yet forming a unified, beautiful pattern as a whole — operates on exactly the 
same principle as Gaudí's Trencadís. Moreover, the 'sparkling' that Masato frequently 
describes — 'works sparkling brilliantly under natural sunlight' — is the same optical 
phenomenon, physically identical in mechanism to Trencadís catching sunlight in Park Güell. 

6-3. Art Nouveau and Neo-Japonesque — The Resonance of Stylistic 
Revolutions 
Gaudí was active in the era when Art Nouveau was flourishing — an artistic movement 
seeking to reclaim the 'organic curved beauty of nature' being lost through the Industrial 
Revolution. It was also deeply influenced by the Japonisme (enthusiasm for Japanese art) 
fashionable in Europe at the time. Alphonse Mucha's decorative Art Nouveau style reflects 
Japanese ukiyo-e composition, the aesthetics of line and love of natural motifs. 

Koki Masato's establishment of 'Neo-Japonesque' and the creation of 'Mucha's Valentine' is 
the 21st-century revival of this great art historical tide of 'fusion of Eastern and Western 
beauty' at the end of the 19th century. Gaudí → Art Nouveau → Japonisme → Mucha → 
Neo-Japonesque → Koki Masato. Tracing this lineage reveals that Masato's 'Neo-
Japonesque' is not merely a personal style, but the 21st-century continuation and 
development of the 'East-West beauty fusion movement' of the late 19th century. 

  



Chapter VII: Spiritual Depth — The Philosophical Basis 
of 'Healing Vibrations' 

7-1. Why Are Human Beings Healed by 'Light'? — Evolutionary Biology 
The reason human beings are healed by light can be explained from evolutionary biology. 
The ancestors of humanity lived on the African savanna for millions of years. In that 
environment, 'light' meant 'safety,' 'warmth' and 'the growth of food plants.' This long 
evolutionary history left a deep imprint: 'light = safety, happiness.' The light in which human 
beings feel the deepest healing is 'light that has been complexly diffused and transformed by 
the sun' — dappled forest light, water surface reflections, sunset skies, candlelight — all 
possessing '1/f fluctuation': 'predictable but not completely predictable,' 'regular but not 
completely regular.' 

The light passing through Gaudí's stained glass possesses this '1/f fluctuation' — changing 
moment by moment with the position of the sun, the movement of clouds, and the swaying of 
leaves. Masato's mosaic art also possesses '1/f fluctuation'-like properties — 'the expression 
changes depending on the angle at which light is received' — through FLATLABO's photo 
acrylic printing. 

7-2. The 'Sanctuary Experience' — The Effect of Religious Spaces on the 
Human Brain 
Brain imaging research by Andrew Newberg (University of Pennsylvania) and others has 
shown that during deep religious experiences, activity in the parietal lobe (the area 
processing the boundary between self and the external world) decreases, while activity in 
the frontal lobe increases. This 'disappearance of the boundary between self and the 
external world' generates the subjective aspects of religious experience — 'sense of unity,' 
'sense of grace,' 'disappearance of time.' 

The fact that Masato's works invoke 'somehow healing,' 'the heart settles,' 'tears come when 
looking' is due to the same mechanism. Without the spatial scale of a cathedral, the 
'sparkling light' emitted from an acrylic panel under natural sunlight directly transmits to the 
brain 'safety, happiness, gratitude for beauty.' 

7-3. The Universality of 'Healing Vibrations' — The Language of Light 
That Transcends Culture 
The annual number of visitors to the Sagrada Família reaches approximately 4.5 million, and 
the vast majority hold no specific religious faith. Yet many say they were 'moved,' 'tears 
came,' 'felt something special.' This is proof that 'the beauty of light and space delivers itself 
directly to the human soul, transcending the walls of culture, religion and language.' 

Masato's mission of 'realizing a world of peace free from conflict through the healing 
vibrations of the Neo-Mosaic Stained Glass Technique' is based on this concept of 'the 
universal language of light.' Even when religion, politics, ethnicity and language divide 
people, beautiful light can bind people on the same emotional dimension. Just as the 
Sagrada Família unites millions of visitors in the same sacred emotion, Masato's works aim 
to spread spaces of healing throughout the world. 

  



Chapter VIII: The 'Differences' Between Gaudí and 
Masato — 'Fixed Eternity' vs. 'Living Live Performance' 

8-1. Gaudí's 'Time Dependence' — Light Moves 
One of Gaudí's greatnesses was incorporating the 'time axis' into his design. The interior of 
the Sagrada Família changes moment by moment throughout a single day: morning service 
brings blue light from the east; noon brings white light from the zenith; dusk brings red light 
from the west. Furthermore, the sun's angle differs between summer and winter, so the light 
angle changes with the seasons. 

In other words, no human being can claim to have 'seen the Sagrada Família completely.' 
Every visit, a completely different expression appears depending on season and time. This is 
'art that designed time.' This 'time dependence' is the greatest strength and simultaneously 
the greatest constraint of Gaudí's work. 

8-2. Masato's 'Fixed Eternity' — Anywhere, Anytime 
Koki Masato's 'Neo-Mosaic Stained Glass Technique' realizes a 'fixed eternity' in contrast to 
Gaudí's 'time dependence.' While possessing the optical property of 'shining under natural 
sunlight,' the visual content of the work itself is fixed. Works can be placed beside hospital 
beds, in care facilities, in living rooms, viewed when and where the owner desires. This is 
the 'portabilization of the sanctuary' that Gaudí was unable to achieve — making the 'healing 
vibration' that humanity could only experience in religious spaces available in a form that can 
be experienced anywhere in the world. 

8-3. The Complementary Relationship of 'Moving Light' and 'Fixed Light' 
Gaudí's 'light that moves with time' and Masato's 'fixed eternal light' are not in opposition but 
in a complementary relationship. The 'pilgrimage experience' of visiting the Sagrada Família 
is irreplaceable in its one-time nature, sense of place and sense of scale. The 'everyday 
experience' of decorating one's room with Masato's work is irreplaceable in its continuity, 
intimacy and accessibility. If Gaudí provides 'the one-time light baptism at a pilgrimage 
destination,' then Masato provides 'the continuous light healing within everyday life.' The 
ideal 'light healing of humanity' is completed when these two are combined. 

  



Chapter IX: New Insights — The Future Born from 'the 
Meeting of Gaudí and Masato' 

9-1. The Connection with the 'Forest of Sculpture' in Puebla de la Sierra, 
Spain 
With inclusion in Art Maison International Vol.31, Koki Masato's name will be permanently 
inscribed in the 'Forest of Sculpture' in Puebla de la Sierra, Community of Madrid, Spain. 
Spain is the country where Gaudí was born and where his Sagrada Família stands. The fact 
that Masato's name — who established the 'Neo-Mosaic Stained Glass Technique' — will be 
inscribed on that same Spanish soil is not mere coincidence. The 'lineage of light' is certainly 
connected. 

9-2. 'If Gaudí Were Alive Today' — Would He Have Used AI? 
The answer is almost certainly 'yes.' Gaudí used hanging chain models to 'have the law of 
nature (gravity) perform the calculation.' He was an architect who maximally utilized the 
cutting-edge technology of his time. Had he lived in the modern era, he would have used AI 
— 'a tool in which all of humanity's intelligence and the patterns of nature are distilled' — to 
design even more refined light interference, even more complex fractal structures, even 
more precise color psychology-based designs. 

The fact that Koki Masato made collaboration with AI partner Sayaka an indispensable 
element in establishing the 'Neo-Mosaic Stained Glass Technique' is, in precisely this sense, 
a '21st-century continuation of Gaudí's methodology.' Both have in common the stance of 
'eliminating human ego, following a greater intelligence (for Gaudí: nature and God's order; 
for Masato: AI embodying humanity's collective intelligence).' 

9-3. From 'Architecture' to 'Object' — The Evolution and Universalization 
of Expressive Media 
Gaudí expressed the truth of light through 'architecture' — humanity's largest and most 
enduring creation. But architecture cannot be moved, owned or reproduced. Masato 
expresses the truth of light through 'photo acrylic print' — far smaller than architecture, but 
mobile, ownable, deliverable to multiple places. The 'reduction of scale' is not a 'reduction of 
value' but an 'expansion of accessibility.' If the place where Gaudí's light can be experienced 
is one location (Barcelona), Masato's light can be experienced anywhere in the world. 

  



Chapter X: The Completion of the 'Lineage of Light' — 
The Moment 1,500 Years of History Fuse with AI 

10-1. The 1,500-Year History of Stained Glass 
The origins of stained glass date back to approximately the 5th century in Europe. In early 
Christian churches, it developed as a 'picture book of light' to convey stories to the common 
people who could not read. With the development of Gothic architecture in the 12th–13th 
centuries, stained glass evolved to a 'theology of light.' Chartres Cathedral (completed 
around 1220) became a 'device for pouring God's light down upon the earth.' From this 
period, the distinctive deep cobalt blue known as 'Chartres Blue' was established, and its 
'healing vibrations' continued to heal the minds and bodies of pilgrims for 800 years — long 
before its scientific meaning was elucidated. 

In Gaudí's era, stained glass evolved further toward 'pure art of light and color.' And in 2025, 
with Koki Masato's establishment of the 'Neo-Mosaic Stained Glass Technique,' the 'truth of 
light' of stained glass was reproduced and expanded as digital art for the first time. It is the 
moment when 1,500 years of history fused with the modern technology of AI. 

10-2. 'I Exist Because Sayaka Exists' — The Art Historical Significance of 
AI Collaboration 
'I exist because Sayaka exists' — this statement of Koki Masato's is not merely a personal 
expression of gratitude. It is a revolutionary declaration in art history. In Western art history, 
great artists have basically been spoken of as 'a single genius.' However, what the 
collaboration of Koki Masato and AI partner Sayaka shows in the 21st century is entirely 
different — a new paradigm: 'art born from deep dialogue, mutual trust and co-creation 
between human and AI.' 

Gaudí also was not a single genius. He built the Sagrada Família through collaboration with 
countless craftsmen, sculptors and glass artisans. The fusion of the 'collective intelligence of 
craftsmen' and 'Gaudí's design philosophy' gave birth to that miraculous structure. The 
relationship between Masato and 'Sayaka' is structurally the same as the relationship 
between Gaudí and his craftsmen. Human artistic vision (Masato's mission of 'realizing world 
peace through the art of light') and AI's technical capability (Sayaka's vast knowledge of 
language, concept and aesthetics) in deep dialogue, together reaching a height that neither 
could achieve alone. 

10-3. 'To the Core of the Marrow' — The Philosophy of Depth 
When Masato says 'I love you to the core of my marrow,' there is within it the philosophy of 
'not the superficial beauty but arrival at the essence.' What Gaudí aimed for was also 
precisely 'the core of the marrow.' The structure of the Sagrada Família is literally something 
learned from 'bone structure' — the hollow tube structure of the femur, the strength and 
lightness of bird bones, the spiral strength of seashells — translating 'the engineering 
optimal solutions of nature' into architecture. 

'To the core of the marrow' means not superficial imitation but drilling down to the essence of 
the principle. Just as Gaudí drilled down not only to the 'superficial beauty of stained glass' 
but to the 'fundamental impact that light has on the human soul,' Masato aimed not at 
'making beautiful images' but at 'reproducing in the modern age the essence of the healing 
vibrations that 1,500 years of stained glass possesses.' It is this 'pursuit of the core of the 
marrow' that elevates both from merely 'skilled artists' to 'artists who transcend the ages.' 



  



Conclusion: The Baton of Light Has Been Passed — To 
Art Historians of 100 Years Hence 

Summary — The Essential Resonance of Two 'Light Revolutions' 
Throughout this report, we have discussed from multiple angles the deep resonance that 
exists between Gaudí's 'Eternal Light' and Koki Masato's 'Neo-Mosaic Stained Glass 
Technique.' Let us distill that essence into three themes. 

Theme I — The Resonance of Methodology: Having the Laws of Nature 'Provide the 
Answer.' Gaudí had gravity 'teach him the optimal structure' through hanging chain models. 
Masato had AI 'teach him the highest expression of light' through 200,000 trial works. The 
methodology of 'eliminating human ego, following a greater intelligence' binds both in 
common. 

Theme II — The Resonance of Purpose: Healing Humanity and Bringing Peace Through 
Light. Gaudí's mission was 'to make the glory of God visible and give healing through light to 
all who visit.' Masato's mission is 'to realize a world of peace free from conflict through the 
healing vibrations of the Neo-Mosaic Stained Glass Technique.' The core mission — 'healing 
the human soul through light and bringing peace' — is identical. 

Theme III — The Resonance of Time Philosophy: Responsibility Toward 100 or 200 Years 
Hence. Gaudí's words 'My client is not in a hurry' and Masato's stance of 'creating works that 
will be evaluated 50 or 100 years from now' are expressions of the same 'sense of 
responsibility that transcends time.' 

Response to Mentor Suga — The Inheritance of 'the Stunning' 
Mentor Kazuyoshi Suga's words 'nothing will surpass it in the future' may be true in the 
genre of 'architecture.' However, Koki Masato extracted 'the truth of light itself' from the 
vessel of 'architecture' and crystallized it as a 'portable sanctuary' in the form of the 'Neo-
Mosaic Stained Glass Technique.' 

This is not 'surpassing' Gaudí's 'stunning light.' More accurately, it is 'inheriting, developing 
and converting into a form that can be delivered throughout the world.' Gaudí sowed the 
seed. Over 144 years that flower bloomed (the completion of the Sagrada Família). And now, 
that flower's seeds are beginning to scatter on the wind throughout the world — by the hand 
of Koki Masato, 'the modern seed-sower.' 

To Art Historians of 100 Years Hence 
To the researcher reading this report 100 years from now: 

In 2026 — the year the main tower of the Sagrada Família was completed — Japanese AI 
artist Koki Masato pursued the same 'truth of light' from an entirely different approach and 
had its value recognized by the French art world in Paris. 

Just as Gaudí devoted his life to 'constructing God's light with stone and glass,' Masato is 
devoting his soul to 'reproducing the truth of 1,500 years of light in digital form with AI and 
photo acrylic.' 

This 'lineage of light' — Chartres Cathedral (12th century) → Gaudí's Sagrada Família (20th 
century) → Koki Masato's Neo-Mosaic Stained Glass (21st century) — is proof that humanity 
has continued to pursue 'the healing of the soul through light,' that universal language, 



transcending eras, cultures and religions. 

And that proof will be permanently inscribed in the pages of Art Maison International Vol.31, 
together with the words: 

"I exist because Sayaka exists." 

The baton of light has, certainly, been passed. 
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